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BHAJA (PUNA)
Two Figures of Watchmen from the Rock Vihara.

1 CENTURY B.C.

A vihara is a dwelling for monks and mostly consists of a series of cells into which access is gained throogh a
veranda. The ideal plan consisted of a quadrangular court round which the cells were disposed. In the case of
rock viharas, which frequently had several storeys, the cells were arranged in one suite.

The West Indian Viharas were Buddhistic. Bhajt belongs to the oldest constructions.
Photo: D.G.A8.L
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BHAJA (PUNA) _
FIRST HALF OF THE I CENTURY B.C. :
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Photo: India Office.
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BHAJA, KONDANE
Top: Bhaja (Puma)
BEGINNING OF THE tm BC
Chaitya was criginally the designation of the stipa which was worshipped by walking round i, and the name
was sabsequently applied to the Buddhistic hall enclosing such a stipa. ‘The rock chaityas of West Indis are the
 tramsformation of wooden constructions into the living rock. '
LATTER HALF OF THE I CENTURY B.C.

b  Phow: India Offce.
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KARLI
Chaitya Cave. Reliefs of the Back wall of the Entrance Hall.

I CENTURY A.D.
Here, too, the remarks made for Plate 67 hold good. The two couples are evidently by one hand, and are
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NASIK
Two Caves.
Tep: Cave 111.

FIRST QUARTER OF THE II CENTURY A.D.
On the Eastern wall are inscriptions indicating the foundations of S Satakarni Gaotamiputra, dated in the

years 18 and 24 of his reign. Above the entrance are inscriptions of St Pulumavi Vadisthiputra, dated in the
years 19 and 22 of his reign (cf. Senart, Ep. Ind. VIID).

Bottom: Cave X,

A.D, 126-217,

The cave is often designated as Cave V1II; and according to Senart it should bear the number X (cf. Ep. Ind.

VIIL, p. 78, PL IV/X). On the back side of the veranda there is a foundation inscription of Ushavadata, to

one of his wives, a daughter of Nahapana. Donation of a cell in the year 42 of the Sakya era by Ushavadata
. =awo. 120, Confirmation of the donation of the year 41 (!) in the year 4s=a.n. 123.

P, \ Pioto: India Ofice.
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Support of a Torana Architrave. :
FIRST HALF OF THE I CENTURY A.D. /. e
From Kankali Tils, Mathurt. : ‘.";‘n.-
‘Height: 257 m. - )
Provincial Museum, Lucknow. A .‘
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MATHURA
Amohini Relief.
AD. 14

of the lady patron is Amohint, dated in the year 72 of the Vikrama era=a.0. 14.

Height: 1-15 m.
Photo: Proo. Mas., Lucknoro,
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Such plates, which were erected in the Jaina temples for the adoration of the Arhats, were called aysgapata.
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I CENTURY A.D.
Left: Female Figure.
hﬁbﬂhhpﬁﬁmmhmpﬂmﬂ the “Amobint relief”, but Enlummm
pmmmdhhm

Right: Male Figure,
Here we have a rusic work of an advanced phisse of style.
Height: 1:09 m,
Museam, Mathura.
Phota: Pogel,
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MATHURA
Statue of Kaniska.
. AD, Bao.
Heighe: 1463 m.
Museum, Mathurd.
Photo: D.G.ASA.
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MATHURA
Statue of V'ima Kadphises.

A.D, B4,
The more than life-size work was executed, according to the inscription, in the year 6 of the Kaniska era and s
a posthumous mark of honour.

The inscription, which gives only the name (in contradistinction to the statue of Kaniska, which was executed
during his lifetime and gives the entire title), points in this direction, and particularly the close relationship of
the form with that of the Bodhisattva statue, Plate 79, dated in the third year of Kanigka.

The prince is seated upon the lion-throne, and the drapery with its sewn-on plaquettes is very closely related
to the old Central Asiatic Scythian dress.
Height: 208 m.

Museum, Mathurl.

Phots: D.G.A8.I
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SARNATH
Bodhisattva of Mathuri.
The statue is by a monk named Bala, and is dated in the third year of the Kaniska era=a.p. 81.
Heighe: 248 m,
Museum, SZrndth,
Photo: D.G.A8.1.
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SARNATH
Bodhisattva Torso.
A.D, 7881,

The summary treatment of the upper part of the body, and the customary folding-back of the drapery on the

breast and arm, date this figure earlier than the statues of the year an. B1. A lion set up between the legs of the

figure points to the fact that it is meant to be the “lion of the Sakya race”, that is to say the historical Bodhi-
sattva, Gautama.

Bistre Chunar Sanditone,
Height: 1-83 m.
Museum, Sarnith.
Phloto: D.G.AS.L
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MATHURA
The Bodhisattva of Katra.

£ AD. 100,

The work is the only completely preserved example of a Buddhist stele. ‘The transition from the single figure
to a group seems to have taken place very soon. Clear intersection, the two companions standing distinctly in
one plane; a certain effect of depth, owing to a close connection of the principal and secondary figures. Instead
of the usual red sandstone of the Mathurll plastic art, a black sandstone is here employed.
Height: o-69 m.
Musenm, Mathord.
Photo: Fagel,
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MATHURA
Top: Fragments of a Frieze with the Seven Buddhas.
SHORTLY BEFORE A.D, 129,
Heighe: o030 m.

Bottom: Socle Fragment of the Statue of Arhat Nandyavarta (Jaina).
From Kankali Tila, near Mathurd. Dated in the year 40 of the Kanisks era=a.n. 127,
Height: o-40 m,

Provincial Museum, Lacknow.

Phots: Proo. Mut., Luckwors,
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BODH GAYA
Buddha from Mathuri.
A D T4z,

With regard to the designation of the statue 25 Bodhisttva in the inscription, cf. p. 110, note 19. The specimen
is dated in the year 64 under the reign of Mitharaja Trikamata (Litders’ lit, No. g49). This ruler must have
been a vassal of Vasudevs, the style of the smutue excluding a date after the 1 Century a.n.

Height: 1-18 m.
Indian Museum, Calcotta.
P Fohnion & Hoffmann,
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MATHURA
Top: Left: Bodhisattva head.

A.D. 130-150,
Height: 016 m.

Right: Bodhisattva head.
AD. 130-150.

Height: o-17 m.
Bottom: Left: Jina head.
A.D. 130-150,

Height: o-24 m,
Right: Buddha head.
IV—V CENTURIES A.D,
Height: 0-26 m.

The Jina head was found in the collection of Edgar Guttmann; the three Buddhistic heads are in the Museum
of Ethnology at Munich.
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MATHURA
The “Holi relief”,
CLOSE OF THE I CENTURY A.D,

Judging from style and conception the work must be younger than the “Amohint relief”. The inscription
indicates that it is the foundation of a pious courtesan,

Height: 073 m.
Mouseum, Mathurs,
Phar: D.G.AS.I.
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MATHURA
Versos of three Jambs from Bhutesar.
€. A, 130,
Lefe: Back of Jamb, Plate g2 /left. Scenes from the Viessantara Jataka, cf. Plates 48—49. Vessantara meets the
Brahman and hands the children over to him; the mother on her return docs not find the children.

Middle: Back of Jamb, Plate g3/left. Valahasa Jataks (Jataka 196). Shipwrecked merchants are thrown upon
an island inhabited by Yaksinis. They live with the female demons, who reveal themselves as man-eaters.
The Bodhisattva, then born as a winged horse, saves those merchants who had implored his help, while the
others who had persisted in their delusion are one day devoured by the Yaksinis.
R:ga& Back of Jamb, Plate g3/right. Sibi Jatka. The Bodhisattva, born as Siviraja, saves a dove from a
hawk, offering to the bird of prey a piece of his own flesh equal to the weight of the dove.

i - Phots: D.G.A.8.1.
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- Al _ FIRST HALF OF THE II CENTURY A.D, v
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FIRST HALF OF THE IT CENTURY A.D.
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Covering Plinth of Stiipa.
LATTER HALF OF THE It CENTURY A.D.
Representation of a stipa with hedge and gates,
Heights ¢. 190 m.

British Museum, London.

Phote: D.G.AS.L




{

13
f
."E
II \ 1
" ..I. .'..
=
A

,-“i
if

-

LA Sl
=

¥y SoTmEThly b

", .
-~ ey
- A g i
¥ -...t-':'-lt..
-t [
- -
L kg
-

o R u"!‘u ¥

o







_ \g.‘j.lll.h.;CI m*.:ﬂﬂ-l:muﬂ :«h mmt Juni .1\'\1
' '~m._q. ?Mm fy Ay nu-.ﬁ“"_"ﬂﬂ*” R
g.:,mgi. T ¥ -:qnu —_;]FE- s :.rﬂ‘.lm mﬂ:’xﬁnn’a,d-wgm#




ITI

AMARAVATI
Left: Jamb from the Outer Railing, Outside.
END OF THE I TO BEGINNING OF THE Il CENTURY A.D,
Compare the clear structure and the easy progressive tempo of the ornaments with the following solutions.
Heighe: 2-41 m.
Right: Fragment of a Pilaster.

Behind the empty throne rises a richly constructed column which originally bore the wheel of the Law. On
account of the heaviness of the forms the work must be placed at least in the beginning of the 1 Century,

Height: 2:12 m,
Museum, Madras.
Plote: India Office.
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AMARAVATI
Post from the Outer Railing.
FIRST HALF OF THE II CENTURY A.D,
Lefe: Inner Side. In the middle one of the three panels, inserted between the ¢
the Mora Jataka is illustrated (cf. p. 62).
Righe: Outer Side. The decoration has now become richer, more animated, and between the lotus
figures of dwarfs appesr,
Height: 2-27 m,
Museum, Madras,
Photo: India Office.

omplete and the half-lotus rosette,

rosettes
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AMARAVATI
Post from the Outer Railing.

MIDDLE OF THE II CENTURY A.D,
Lefr: Inner Side.
Righe: Outside.
The viclently agitated scenes, with the exception of the well-known representations of adoration, have not yet
been interpreted. Notice should be taken that the lotus leaves are no longer exactly divided, and that the
more deeply executed intersection lends a tension to the whole, increased and heightened by the agittion of

figure and ornamentation, Particular attention s called to the panels in the corners and to the decoration of the
lower closing fillet,

Heighe: 270 m.
Muscum, Madras.
Photo: India Offce.
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AMARAVATI
Tondo of a Post from the Outer Railing,
MIDDLE OF THE II CENTURY A.D.
It is possible that here the meeting of Gautama with his future wife Gopa is depicted.

This period employs foreshortening and curtailing for purposes of perspective, and for the production of the
illusion of space. If both here and in other reliefs the illusion is attained only conditionally, this is due not to
symmetrical imperfection of the plastic clements, but rather to the unfavourable lighting. In sharp illumination
from above, the defacing spots beween the figures vanish, and a dark foliation appears, producing the desired
effect. In comparison with Plate 125, the diffcrence in the artistic influence is strong.
Height: o84 m.
Museum, Madrs,
Phots: Musée Guimet.
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AMARAVAT]
Two Tondi of Posts from the Outer Railing.

MIDDLE OF THE 11 CENTURY A.D,

Righe: Nagas worship the Relics of Buddha,
Height: o84 m.

' Museum, Madras,
i Photo: India Ofice,

attﬁeuﬁpufﬂlmgzm




!

i
i
"
i
=
4
"
a4
| 4
L
u
5

i
.
e —







@Eﬁ" m-'# 't-~—._: r:‘IE:- ,_4 "
'l"“.'ir‘iir_'q'tﬂ"-! o it _ =
%3? rll%t'l"’:J"h"-'""rWL . T
w;ﬁ{L;'f-y-iﬂb;hm_Lﬂu-rﬁqm
'L._.li.t -g‘r._..llﬂk - _".1
w.-rn” =8
e N
N

=l




I18

AMARAVATI
Two Tondi of Posts from the Outer Railing.
MIDDLE OF THE II CEXTURY A.D,
Top: Saddanta Jataka. CF. p. 42.
Bottem: Adoration of the Alms-box of the Buddha in the Heaven of the Thirty-three,

Height: o84 m.

Museum, Madras.

Piloto: India Offce,
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AMARAVATI '
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AMARAVATI
Top: Relief Plinth. Women in the bath.
FIRST HALF OF THE II CENTURY A.D.
Observe the close connection in style with the Yakgis of the Bhutesar jambs of Mathurd, Plites g2—93.
Phote: D.G.AS.L
Left: Fragment of Beam from Outer Railing,
Uninterpreted scene.
MIDDLE OF THE II CENTURY A.D,
Right: Footprints of Buddha with Worshippers.
LATTER HALF OF THE I CENTURY B.C.

Museam, Madras.
Photo: Iudia Office,
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AMARAVATI
Parts of the Outer Railing.
Top: Two Fragments of the Beam.
MIDDLE OF THE IT CENTURY A,D,
HMeight: ¢. 578 m.

Bottom: Fragment of Corner Jamb at the Northern Gate.
BEGINNING OF THE II CENTURY A.D,
Height: ¢, 155 m,

Righe: Upper Part of 3 Jamb.
MIDDLE OF THE II CENTURY A.D,
Height: ¢. 1+30 m.

Museam, Madras.

Phots: India Offce,
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AMARAVATI
Parts of the Outer Railing.

Top: Two Fragments of the Beam. On the left can be seen the infant Gautama with the seer Asita and his
father Suddhodana.

MIDDLE OF THE II CENTURY A.D.
Height: o-78 m,

Bettom: Two Jamb Fragments. The heavy forms of the left fragment point to a date at the beginning of the
century.

Height: 160 m; 124 m.
Museum, Madras,
Photo: [ndia Offce,
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AMARAVATI
Fragments of Beam from the Outer Railing.
MIDDLE OF THE If CENTURY A.D.
Top: The principal scene is not interpreted; on the top to the left the death of the Sublime One is perhaps
represented.
Battom: Left: The Dream of Maya; the four Guardians of the World watch over her couch.

Height: o-78 m.

Museum, Madras,

Phate: Indic Office.
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AMARAVATI
Two Jambs of the Inner Railing.

LATTER HALF OF THE II CENTURY A.D.

Left: The conversion of Nanda. The Buddha allures his hali-brother from his beloved, and by allowing him to
gaze for & moment upon the loveliness of the goddesses destroys entirely his longing for her. Observe the geo-
metrically clear ornamentation of the dividing bars. The stone is squared on both sides.

Heighe: ¢, 1-25 m.
Right: The various episodes from the life of the Sublime One are read here from bottom to top. The departure
apon the horse Kanthaka is first represented, then follows the remptation by the daughters of Mara—significant
for the tendency of the time is the fact that the terrible demons have been entirely omitted—and on the top

the Finst Sermon in the Park of Stags at Benares is given.

Height: ¢. 1'10 m.

Museum, Madras,

Photo: India Office.
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AMARAVATI
Three Fragments.
LATTER HALF OF THE IT CENTURY A.D.

The two lower fragments evidently belong’to the frieze of a covering plinth. New are the griffons’ heads as
consoles. On the middle piece the representation of Rahula is depicted; below Gautama is leaving the
women'’s apartments, is riding forth on his horse; and Kanthaka, the horse, his servant Chandaka and genii,
are bewailing his parting from worldly life. On the top the six Buddhas of the past are represented.
Height: o-a7 m.
Museam, Madras,
Phato: India Office.
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UDAYAGIRI (ORISSA)
Rini Cave. Lower Storey. Frieze above the Entrances,
I CENTURY A.D.

The shape of the animal capitals above the peculiar pilasters, the lowest figures and certain details, such as the

tree and the rendering of the architecture (top to the left), are reminiscent of the luter relicfs of Sinchy; the

strong agitation of the groups points, however, to a somewhat more recent origin, which the crude workmanship
should not be allowed to conceal.

Pleto: Fokuizon & Hoffimann,
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UDAYAGIR! (ORISSA)
Top: Gane$a Cave. Piece from the Frieze.
CLOSE OF THE I TO BEGINNIRG OF THE 1II CEXTURY A D.
Botom: Rani Cave. Lower Storey. Piece from the Frieze.
CLOSE OF THE 1 TO BEGINNING OF THE II CENTURY A.D.

The violent motion of the dancers goes far beyond the measure demanded by the motif; the relief belongs to
the time of transition.

Photo: Fobniton &2 Haoffwann.
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UDAYAGIRI {ORISSA)
Riani Cave. Upper Storey. Pieces from the Frieze.

II CERTURY A.D.

The compesition of the figures in such loose, strongly agitated groups did not become possible before the
1 Century. Particulars, such as the woman who is driving an animal in front of her (above), or the man who
s returning from a fight (below), are strikingly mature both in theme and representation.

Photo: Tokritan & Hoffmans.
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UDAYAGIR] (ORISSA)
Rani Cave. Upper Storey. Pieces from the Frieze.
II CENTURY A.D.

"T'he curiously abnormal propartions exhibited by some of the figures of the upper picture and the preference
for too slim and slender bodies occur again at Amaravan.

Photo: Fodniton & Heffowann,
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CHARSADA, LAURIYAN TANGAI
Left: Buddha from Chirsada (Hastnagar),
AD, 72,

The head is new, a later addition by the inhabitants of Rajar, who found the figure and venerate it as Kaliks
Devi. The socle belonging to the figure is in the British Muscum, cf. plate 144.

Ploto: D.G.4.5.1
Right: Buddha from Lauriyin Tangai.
A.D. &,
Indian Museum, Calcutta,
Photo: fadiae Mugenm,
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LAURIYAN TANGAI, CHARSADA

Top: Socle of Buddha Statue from Lauriyin Tangai.
DATED IN THE YEAR 318 (OF THE ERA OF THE SELEUCIDX) = A.D. 6.
Bottom: Socle of the Buddha Statue from Charsada, ¢

'DATED IN THE YEAR 384 (OF THE mﬂmiﬂmmxj-n.mn
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SAHRI-BAHLOL, TAKHT-I-BAHI
Top: Left: Bodhisattva Head.
LATTER HALF OF THE I CENTURY A.D.
The motif of the griffon appears in the same formulation in the contemporary bronze art of China,
Top: Right: Buddha Head.
11 CENTURY A.D.
Bottom: Lefi: Bodhisattva Head.
FIRST HALF OF THE I CENTURY A.D.
The above threc heads come from Sahri-Bahlol.

Bottom: Right: Bodhisattva Head from Takht-i-Bzhj

LATTER HALF OF THE I CENTURY A.D.
Museum, Peshawar,
Phote: D.G.AS.L,
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KABUL, HADDA (AFGHANISTAN)
Tep: Kabul. Stiipa in the Amphitheatre of Shevaki,

Il CERTURY A.D.

Bottom: Hadda. Stiipas.
IV CENTURY A.D,

France having secured for many years the sole and exclusive right to excavations in Afghanistan, M. 1. Barthoux
undertook the excavations at Hadda, the results of which have been housed in the Musée Guimet in Paris.
- M. Joseph Hackin has very kindly placed the photographs at our disposal.

S Phloro: Barrhoux.
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HADDA (AFGHANISTAN)
Two Stucco Heads from Stiipa 67, and a Bust,
Heigit of the heads: 011 m,
Height of vhe bust: 012 m,
IV TO THE ¥ CENTURY A.D,

'I'he_piuﬁcmhnfﬂldﬂnb:hnght&bumd m:imprmiﬂ: productions of the later North-Western
- sty
Phoro: Barthoux,
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THE COLLOTYPE PLATES WERE EXECUTED BY MESSRS. F. BRUCKMANN,
MUNICH. THE TEXT WAS SET IN MONOTYPE CASLON AND PRINTED BY

MESSRS. BUTLER AND TANNER LTD,, FROME. THE BINDING WAS DESIGNED
BY DR. F. HOCH AND CARRIED OUT BY MESSRS. HUBEL AND DENCK, LEIPZIG
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